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A  VICTORIAN GENRE PAINTING; THE LLEWELLYN CUPBOARD; EFFIGY OF A 
BISHOP 
 
Through the arch to the south side of the chancel are three points of interest: 
ŀƴƻǘƘŜǊ ƻǊƛƎƛƴŀƭ ǇŀƛƴǘƛƴƎΣ ȫtŜŀŎŜΩΣ ōȅ ²ƛƭƭƛŀƳ {ǘǊǳǘǘ όάǘƘŜ ǿƻƭŦ ǎƘŀƭƭ ƭƛŜ Řƻǿƴ 
ǿƛǘƘ ǘƘŜ ƭŀƳōΦΦΦέύΦ .Ŝƭƻǿ ƛǘ ƛǎ ǘƘŜ [ƭŜǿŜƭƭȅƴ ŎǳǇōƻŀǊŘΥ ƛǘ ǿŀǎ ƳŀŘŜ ǳǇ ƛƴ ǘƘŜ 
17th century but decorated with earlier Flemish panels of about 1500, on the 
front. The panels came from Neath Abbey. They depict the Adoration of the 
Magi, the Circumcision, the Flight into Egypt: 
wonderfully detailed.

 

 
Simpler panels below, probably by a different hand, depict the Coronation of 
the Virgin and a Pieta.                                                      
Behind, is the bronze  effigy of the first Bishop, Edward Latham Bevan who 
gave much of his personal fortune to the Cathedral ς from helping to buy up 
surrounding buildings in the Close, to providing electric lighting. The Cathedral 
still depends on his financial legacy. The effigy is by Goscomb John.
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 See 
below under CAROE for details of the St Lawrence chapel in the south west 
corner. 
 
THE SOUTH TRANSEPT 
 
This transept used to be known as the Chapel of the Red-Haired Men and was 
the burial place for Norman families. In the south-west corner is an arch 
leading to the newel stairs up to the tower and a maze of passages and 
galleries (accessible to the public only on Open Days). The wall walk that would 
have been used by monks coming down from the dormitory for very early 
services can be seen at first floor level. Near the south-east corner is a recess 
with 13th century mouldings: it used to contain a piscina for a side chapel; the 
piscina is now in the St Lawrence Chapel further to the east. In the south-east 
corner there is a late medieval quarter-circle oak cope chest of great rarity. 
Other such chests for the storing of vestments are found only in major 
churches such as York, Salisbury, Wells and Tewkesbury.  Memorials in this 
transept include two by Thomas Paty of Bristol, another by John Evan Thomas; 
at the end of the west wall is a characteristic monument signed by Flaxman: 
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one figure holding a large cross over another in mourning.

 
 
 
THE SOUTH AISLE 
 
The archway from the south aisle into the transept is again Early English with 
moulded arches. On the right of the archway as you go westwards are 
memorials to the family of the Maund family; John Maund is the first Brecon-
born architect known by name; in 1805 he designed the arsenal of the Barracks 
in the Watton, now the military museum. The refectory tables under the south 
wall are good examples of local carpentry. At the west end of the south aisle is 
a fine alabaster memorial to Sir David Williams of Gwernyfed, near Glasbury 
where his splendid Jacobean house 
still stands. He became Justice of 
ǘƘŜ /ƻǳǊǘ ƻŦ YƛƴƎΩǎ ōŜƴŎƘ ŀǎ ǿŜƭƭ ŀǎ 
being recorder and M.P. for Brecon. 
IŜ ŘƛŜŘ ƛƴ мсмоΤ Ƙƛǎ ƧǳŘƎŜΩǎ ŜǊƳƛƴŜ 
robes shine now, as if he has been 
stroked by venerating pilgrims. 
Traces of red pigment show that his 
robes were originally painted. The 
folds of his legal gown above his 
feet seem an impossible achievement of sculpturing in hard alabaster. He must 
have paid heavily to have a memorial in the chancel (where it obscured the 
sedilia); in 1862 Scott dismantled the canopied tomb and moved it to the 
IŀǾŀǊŘ /ƘŀǇŜƭΦ ²ƘŜƴ ǘƘŀǘ ōŜŎŀƳŜ ǘƘŜ .ƻǊŘŜǊŜǊǎΩ aŜƳƻǊƛŀƭ /ƘŀǇŜƭΣ /ŀǊƻŜ 
moved it to its present position. The surviving Corinthian capitals lying around 
the tomb suggest what the original canopy on pillars would have looked like; 
Caroe was not allowed funds to reconstruct the canopy which Scott had 
dismantled. Thus, having paid to be buried up at the holy end, Williams ended 
up at the least holy part of the building.  Aesthetically, the removal of the 
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monument was no bad thing: the chancel must have been extremely cluttered, 
with the stack of Games effigies filling the north side, the Williams effigy filling 
the south side, among memorials to other local gentry. The Williams memorial 
plaque is in Latin. However, most of the surviving memorials within the 
Cathedral and in the churchyard are in English not Latin or Welsh. Brecon is 
just on the language border: ten miles to the west in Pont Senni, Welsh is 
ŎƻƳƳƻƴƭȅ ǎǇƻƪŜƴΤ ȅƻǳ ŘƻƴΩǘ ƘŜŀǊ ƛǘ ƳǳŎƘ ƛƴ .ǊŜŎƻƴΦ 
 
VICTORIAN AND EDWARDIAN RESTORATION 
 
1.GILBERT SCOTT 
 
The present internal appearance of the Cathedral is largely owing to Gilbert 
Scott; it is not at all as the medieval builders left it.  During the 18th century, St 
WƻƘƴΩǎ ƭƛƪŜ Ƴƻǎǘ ŎƘǳǊŎƘŜǎ ǎǳŦŦŜǊŜŘ ŦǊƻƳ ƎǊƛŜǾƻǳǎ ƴŜƎƭŜŎǘΦ [ŜŀŘ ƘŀŘ ōŜŜƴ 
stripped from the nave roof: so that a woman, and later a boy hunting bats, fell 
through the rotten timbers. Owls, bats and jackdaws nested in roofs and had 
ready access into the church.  Stones from the monastery building became a 
useful quarry for house-building. The church walls on the south were invisible 
under the ivy; windows had been boarded up. A convenient sandstone statue, 
thought to depict Brychan, was in general use for sharpening knives (see a 
remnant of this in the Heritage Centre). Purbeck marble columns were found 
to be helpful in timber-rolling. By the mid 19th century, the relative comfort of 
dissenting chapels lured the congregation away from the extreme dampness 
ŀƴŘ ŎƻƭŘ ƻŦ ǘƘŜ ŎƘǳǊŎƘΤ ŎƻƴŘƛǘƛƻƴǎ ǘƘŜǊŜΣ ŀŎŎƻǊŘƛƴƎ ǘƻ ǘƘŜ ŎǳǊŀǘŜΣ άŜƴŘŀƴƎŜǊŜŘ 
the health of thŜ ǾŜƴǘǳǊŜǎƻƳŜ ŦŜǿέ ǊŜƳŀƛƴƛƴƎ ŀŘƘŜǊŜƴǘǎ ƻŦ ǘƘŜ ŜǎǘŀōƭƛǎƘŜŘ 
church. Fortunately, at this time, the impulse of the Oxford Movement and 
architects led by Pugin revived interest in solemn Anglican worship, ideally in 
Gothic architecture. Celebration of the Eucharist became at least a weekly 
rather than an occasional event.  
 
In  1860 a public meeting was held in the Shire Hall to consider the restoration 
of the Priory Church. Lord Camden promised to pay for the restoration of the 
chancel; a public fund was set up to pay for the restoration of the nave.  
Gilbert Scott was to be employed; he submitted his report in November of that 
ȅŜŀǊΣ ƴƻǘƛƴƎ ǘƘŀǘ άǘƘŜ ǇǊŜǎŜƴǘ ǎǘŀǘŜ ƻŦ ǘƘƛǎ ƴƻōƭŜ ǎǘǊǳŎǘǳǊŜ ƛǎ ƳŜƭŀƴŎƘƻƭȅ ƛƴ ǘƘŜ 
ŜȄǘǊŜƳŜΦέ ¢ƘŜ ǊŜǎǘƻǊŀǘƛƻƴ ƻŦ ǘƘŜ ŎƘŀƴŎŜƭΣ ǘƻǿŜǊΣ ǘǊŀƴsepts and Havard chapel 
was completed by 1862.  His first report stated that the great object of 
restoration work was conservation; he said that he would reject all conjectural 
work and return it to its 14th ŎŜƴǘǳǊȅ ŀǇǇŜŀǊŀƴŎŜΥ άǿŜ Řƻ ƴƻǘ ǿƛǎƘ ǘƻ ǎƳŀǊǘŜƴ 
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it up and make it look like a new church; we wish to hand it down to future 
generations as a genuine work of ancient art. The less of new work we have to 
ƛƴǎŜǊǘ ǘƘŜ ōŜǘǘŜǊΦέ Iƛǎ ǿƻǊƪ Ƴŀȅ ōŜ ƧǳŘƎŜŘ ōȅ Ƙƛǎ ƻǿƴ ŎǊƛǘŜǊƛŀΦ IŜ ǇǊƻŎŜŜŘŜŘ 
to build a brand new vault of white, not local, stone over the chancel: his 
argument was that the springers for an intended vault existed in the 13th 
ŎŜƴǘǳǊȅ ǿŀƭƭǎ όŀǎ ǘƘŜȅ ǎǘƛƭƭ ŜȄƛǎǘ ƻǾŜǊ ǘƘŜ ŎǊƻǎǎƛƴƎύΤ {ŎƻǘǘΩǎ ƴŜǿ Ǿŀǳƭǘ ŎƻƴŎŜŀƭŜŘ 
the fine 15th century carved  wooden roof which still exists above his vault;  he 
should have restored it, according to his own tenets. In 1853, Dr Freeman, 
writing in !̀ǊŎƘŀŜƻƭƻƎƛŀ /ŀƳōǊŜƴǎƛǎΩ  admired the decorative wooden roof 
which had clearly been designed to last, not to be a substitute for the intended 
ǾŀǳƭǘΦ {ŎƻǘǘΩǎ Ǿŀǳƭǘ ƛǎ ƛƴ ǘƘŜ CǊŜƴŎƘ ǎǘȅƭŜΣ ƛƴ ǿƘƛŎƘ ǘƘŜ ǎǘƻƴŜǎ ƭƛŜ ǎǘǊŀƛƎƘǘ Ŝŀǎǘ ǘƻ 
west, instead of radiating from the centre in the English/Welsh manner; there 
is no central ridge rib. The conjectural vault obviously means that the chancel 
is much lower than that of the original church. The ribs of the vault upset the 
purity of the Early English lancets below. Scott restored the transept walls to 
their original pitch and gave them conventional timber roofs. He re-laid all the 
floors on a bed of concrete, to prevent rising damp; the transepts had 
previously just had floors of bare earth like a barn, except for stone 
monuments. All the ancient floor monuments from the chancel and transepts 
were dug up and re-laid where they would best fit on the concrete bed; many 
were removed to the west end of the Church. Few of the 700 epitaphs 
recorded by Thomas Dineley during his visit with the Duke of Beaufort in 1684 
were salvaged; Scott ejected four white marble slabs in memory of Thomas 
/ƻƪŜΩǎ Ŧŀther and his two wives, as well as a fine tablet by J.E. Thomas to Dr 
Coke himself; this was found lying on the floor, and was moved to Wesleyan 
/ƘŀǇŜƭ ƛƴ ǘƘŜ ǘƻǿƴΦ ό5Ǌ /ƻƪŜΩǎ /ƘŀǇŜƭ ǿŀǎ ǿŀǎ ŘŜƳƻƭƛǎƘŜŘ ƛƴ ǘƘŜ мффлΩǎ ŀƴŘ 
the tablet, it seems, went with it: such homage did Brecon pay to its most 
ŦŀƳƻǳǎ ǇŀǎǘƻǊ ŀƴŘ ǎŎǳƭǇǘƻǊύΦ  5Ǌ /ƻƪŜ ōŜŎŀƳŜ WƻƘƴ ²ŜǎƭŜȅΩǎ ƘŜƴŎƘƳŀƴΣ 
leading many Methodist missions abroad: he did not actually break from the 
Church of England, and wished to be buried in this Church. His extraordinary 

life, and death at sea, is recorded in some detail on a 
ǿƻƻŘŜƴ ǿŀƭƭ ƳŜƳƻǊƛŀƭ Ƨǳǎǘ ƻǳǘǎƛŘŜ {ǘ YŜȅƴŜΩǎ ŎƘŀǇŜƭΦ  
Scott likewise threw out our now famous cresset stone 
which was later dug up in a local garden. Over the 
concrete in the chancel, Scott laid GƻŘǿƛƴΩǎ ŜƴŎŀǳǎǘƛŎ 
tiles, made at Lugwardine, such as the Marquis of 
Camden had admired in the newly restored Hereford 
/ŀǘƘŜŘǊŀƭΦ ¢ƘŜ ǇŀǘǘŜǊƴ ƻŦ ǘƘŜ ǘƛƭŜǎ ǿŀǎ άƛƴ ŜǾŜǊȅ 
ƛƴǎǘŀƴŎŜ ǘŀƪŜƴ ŦǊƻƳ ǘƘŜ ƻǊƛƎƛƴŀƭǎ ƛƴ IŜǊŜŦƻǊŘΦέ !ƴ 
anonymous layman furnished the choir with stalls for 12 


